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  Abstract: The centenary history of Spoken Drama is constructed by the process 
 of “Glocalization”. One side is the western drama is creatively localized in China
 as Spoken Drama, the other side is meanwhile that the Spoken Drama is globalized as
 the Chinese Spoken Drama of world. My paper trys to draw the territory of Chinese 
Spoken Drama into three parts, that of Mainland China, of Taiwan, Hongkong, Macau  








 discuss its tendency of totalization and multiple-localizing characteristics. My  
argument is not only describe the structure of world Chinese Spoken Drama, but 
 also suggests a new perspective and method, raise new questions and analyzing 
 pattern for the studies of Modern Chinese Spoken Drama.  
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意识形态使 20 世纪 30-40 年代从中国西北到世界东南亚的华语话剧，表现出某种明显的一体化倾向，然而，战后
民族国家反殖独立运动与冷战意识形态，又迅速分离分解了这种一体化结构。  

























经典剧目。1947 年 8 月中国歌舞剧艺社到达新加坡，随后的一年零四个月在新马各地巡回演出，带动了光复后新
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